
 
 

Audition form—Father of the Bride 
(Please fill in the form below and on the back side, and bring it with you to auditions. Be neat!) 

 

Name : 

 

Email address (illianaweb address, please): 

 

Cell phone number: 

 

Home phone number: 

 

For which roles are you auditioning?  Please list your top three choices. 

 

 

 

 

Are you willing to play a role other than those listed above? 

 

 

 

If you are a female, are you willing to play a male role? 

 

 

 

Are you interested in the possibility of being a student director? 

 

 



 
 
Please list your involvement with past theater productions both here and elsewhere. 

 

 

 

 

 

 

Please look carefully over the attached calendar of rehearsal times.  If you get a part, you are expected to be 

at all rehearsals for the scenes in which you appear. Except for the direst reasons, you cannot miss any 

rehearsals after Oct. 3.  Please list any conflicts you have with these dates in the space below: 

 

 

 

 

 

 

 

 

 

 

 

What follows are a rehearsal calendar, a character list, and scenes that we will be 

using at auditions.  Know the story and characters, and practice these scenes before 

your audition. 



 AUGUST 2022 
 Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday 

 31  1  2  3  4  5  6 

 7  8  9  10  11  12  13 

 14  15  16  17  18 
 Auditions 
 3-5 pm 

 19 
 Auditions 
 3-5 pm 

 20 

 21  22 
 Everybody 
 4-6:15 pm 

 23 
 Act 1 
 3-4:30 pm 

 24 
 Act 2 
 3-4:30 pm 

 25 
 Act 3 
 3-5 pm 

 26 
 Act 3 
 3-5 pm 

 27 

 28  29 
 Act 2 
 4-6 pm 

 30 
 Act 1 
 3-5 pm 

 31 
 Act 1 
 3-5 pm 

 1  2  3 
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 SEPTEMBER 2022 
 Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday 

 28  29  30  31  1 
 Open House 
 Act 2 
 3-5 

 2 
 Day off! 

 3 

 4  5 

 Labor Day 

 6 
 Act 3 
 3-5 pm 

 7 
 Act 3 
 3-5 pm 

 8 
 Act 2 
 3-5 pm 

 9 
 Act 1 
 3-5 pm 

 10 

 11 
 Blocking 
 this week 

 12 
 Act 1 
 6-8:30 

 13 
 Act 2 
 3-5:30 pm 

 14 
 Act 3 
 3-5:30 pm 
 Non-speaking 
 roles join us from 
 here forward. 

 15 
 Make-Up Day 
 for scenes not 
 blocked 
 3:30-5 pm or 
 Day off 

 16 
 Act 1 
 3-5 pm 

 17 

 18  19 
 Act 2 
 6-8 pm 

 20 
 PSAT Coaching 
 Act 3 
 3-5 pm 

 21 
 Act 3 
 3-5 pm 

 22 
 Act 2 
 3-5 pm 

 23 
 Day off! 

 24 

 25 
 Memory 
 this week 

 26 
 PSAT Coaching 
 Act 1 
 4-6 pm 

 27 
 Act 2 
 3-5 pm 

 28 
 Act 3 
 3-5 pm 

 29 
 Act 1 
 3-5 pm 

 30 
 Day off! 

 1 

 Template  © calendarlabs.com 
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 OCTOBER 2022 
 Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday 

 25  26  27  28  29  30  1 

 2  3 
 Act 2 
 6-8 pm 

 4 
 PSAT Coaching 
 Day off! 

 5 
 Act 3 
 3-5 pm 

 6 
 Concert 
 Act 2 
 3-5 pm 

 7 
 Spire Party 
 Act 1 
 3-4:30 pm 

 8 

 9  10 
 Act 1 
 6-8 pm 

 11 
 Act 2 
 4-6 pm 

 12 
 Act 3 
 3-5 pm 

 13 
 Concert 
 Day off! 

 14 
 Everybody 
 3-5:30 pm 

 15 

 16  17 
 Everybody 
 6-8:30 pm 

 18 
 Fall Break 

 19 
 Fall Break 

 20 
 Fall Break 

 21 
 Fall Break 

 22 

 23 
 Tech 
 Week 

 24 
 Everybody 
 6-9:30 pm 

 25 
 Everybody 
 6-9:30 pm 

 26 
 Everybody 
 6-9:30 pm 

 27 
 P/T Conferences 
 Day off! 

 28 
 Everybody 
 3-6 pm 

 29 

 30  31 
 Dress rehearsal 
 6-10 pm 

 1  2  3  4  5 
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 NOVEMBER 2022 
 Sunday  Monday  Tuesday  Wednesday  Thursday  Friday  Saturday 

 30  31 
 Dress 
 rehearsal 
 6-10 pm 

 1 
 Dress 
 rehearsal 
 6-10 pm 

 2 
 Dress rehearsal 
 6-10 pm 

 3 
 Performance 
 6-10 pm 

 4 
 Performance 
 6-10 pm 

 5 
 Performances 
 12-4 pm 
 6-10 pm 

 6  7  8  9  10  11 

 Veterans Day 

 12 

 13  14  15  16  17  18  19 

 20  21  22  23  24 

 Thanksgiving 
 Day 

 25  26 

 27  28  29  30  1  2  3 

 Template  © calendarlabs.com 
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CAST OF CHARACTERS 

MR. BANKS, in !he middle forlieJ 
MRS. BANKS, in 1he eal'IJ fortie1 
KAY BANKS, /u:e11ty or IU'e111y-one 
BEN BANKS, eighleen or nineteen 
Tot-1MY BANKS, fi/reen or uxteen 
Buc:KLEY DUNSTAN, '1bou1 ltNIIIJ-lhree 
Bu;:z TAYLOR, fif1een or 1ixlcrn 
PEGGY Sw1FT, :1bou1 eighleen 
DEI.ILAH, in the middle 1u·enlie1 
Miss BELLAMY, in the /ale thirtie1 
MR MAS�OULA, in the tu·entie.r or thirtie1 or even a li11/e older 
)OE, in the tu·entie1 or thirtie1 
MR,. PULITZKI, belu·een the 1hirtie1 and the fiftie1 

REI>, / urniture mover, a/moil any age, not too old 
PE,-E, furniture mover, Jame aJ above 
Tm's MAN, almo1t any age 

Extras, men or women, to bring in flowers, plants, eu. 

The scene is the same throughout 

NOTE ON CASTING 

It will be noticed chat the cast calls for two furniture movers (Red and 
Pete), Tim's Man and rwo or rhree exrras who bring in flowers, po11ed 
plants, tee. The direcror is advised 1ha1 ir is possible, wirh vet)' few minor 
changes in rhe rexr, co increase or decrease 1he number of minor pares of 
rhe sore above mentioned. 11 is also suggesre<l chat one or more of rhe men 
( non-sp,:aking pares) who bring in flowers and potted pbnts may be 
played by women, who might be made nor simply truck men but could be 
given the job of carrying in occasionally the smallt-r pors or flowers and 
be considered as persons who are compe1enc to arrange flower decorations. 

In cai,ting if there happens to be eirher a shorrage of men available or 
ir is wi5hed to give available actresses a chance 10 participate in the more 
imporea:1t pans, there is no reason why the pare of Mr. Massoula could not, 
with only the slighresc technical changes, be convened into "Miss" or 
"Mrs." Massoula. The same thing could easily apply 10 Joe, although of 
course his character and speech would have 10 be slightly modified. 



The next scene is when we first meet the 
family and hear about the impending 
marriage.



(KAY comes tripPing in L.)

KAY. (Going lo table.) Good morning-everyone. (Kisses top of
her fat her' s head as she passes his chair.) Good morning, Pop( 
Everyone says good-morning. KAY sits at table.)
BANKS. (Solemnly, to KAY.) Good morning, my dear-(Slight
paflse.) 
KAY. Pop-is something the matter?
BANKS. Nothing-nothing at all.
MRS. BANKS. (Q11ickly.) What would you like-a roll,
Kay-' 
KAY. Oh, no! Just coffee-I'm not hungry.
TOMMY. There, you see-goofy!
BEN. It does that to you sometimes.
l(AY. What does what? Are you all crazy? 
BEN. Takes your appetite away-you can't sleep
KAY. What.'
TOMMY. L-0-V-E-love.
KAY. Oh, stop it!
BANKS. There's no reason why a healthy girl shouldn't eat her
breakfast. (Stares al her.) 
KAY. Goodness knows I'm old enough to know when I'm hungry!
Pop-why are you looking at me like that? 
BANKS. Because I'm seeing you with two brown pig-tails and a
very dirty face and a pair of overalls-about so high. (Holds out 
arm.) 
KAY. Mom-what is wrong with Pop?
MRS. BANKS. Nothing, my dear-he didn't sleep very well.

KA Y (Patting his hand.) I'm sorry, Pops-
BANKS. Was that years ago? It seems yesterday. 

                 TOMMY. Oh! Holy Smoke-Pop-pull yourself together. 
MRS. BANKS. Have another cup of coffee, Stanley.
BANKS. No, thank you. (Pause.)
KAY. Mom-before I forget it-I won't be here tonight. (Dead
silence.) 
MRS. BANKS. Where are you going, my dear?
KAY. I'm going to spend the night with Buckley's family. (Pa111e.) 
MRS. BANKS. (Weakly.) How nice! (Pause.)
BANKS. Look here-are you going to marry this character?
KAY. I guess so. 
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The next scene is when Mr. and Mrs. 
Banks first meet with the caterer who 
will oversee the wedding reception.



thought some assorted sandwiches and ice-cream and little cake

MASSOULA. We usually serve that at children's parties. 
MRS. BANKS. (In a flash of anger.) Well, that's what we want! 
MASSOULA. (Conceding.) Of course ... of course ... and 
Buckingham wants you to have what you want . . . Now, where 
will the reception take place? 
BANKS. Here! 
MASSOULA. Here? In this house? 
BANKS. We live here. 
MRS. BANKS. It's our home. 
MASSOULA. May I bring in Joe1 who is our circulation expert? 
BANKS. Circulation? 
MRS. BANKS. Yes, of course ... (MASSOULA goes off L.) 

BANKS. My Heavens! Ellie, what are we in for? 
MRS. BANKS. Sally said he was reasonable. 
BANKS. (In a mutter.) He's a twirp. (Enter L. MASSOULA with 
JOE.) 
MASSOULA. This is Joe. 
JOE. Pleased to meetcha. 
MRS. BANKS. How do you do! 
MASSOULA. What attendance do you anticipate? 
BANKS. About a hundred and fifty. 
JOE. Chees! (A horrible silence.) 
MASSOULA. Of course you're planning for a marquee on the 
terrace? 
(Another horrible silence while MR. and MRS. BANKS look at each 
other.) 
BANKS. (A voice of doom.) There is no terrace. 
MASSOULA. But, Mr. Banks . . . 
BANKS. (Beginning lo shout.) The house has no terrace! 
MASSOULA. Then certainly we must have a marquee. 
BANKS. Nonsense! If they overflow the house they can tramp 
around the yard! 
MASSOULA. And what if it rains? 
BANKS. It won't. 
MRS. BANKS. Stanley, what would we do if it rains? 
BANKS. It won't, I say. 
MASSOULA. MISTER Banks, how can you say? 
MRS. BANKS. It might, dear . . . 

1 
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MASSOULA. Madam, the first thing is to clear this room of ALL 
furniture. 
MRS. BANKS. You don't mean the big davenport and the arm
chairs;, 

MASSOULA. I mean EVERYTHING! 
BANKS. Well, for Pete's sake! 
MASSOULA. And that chandelier ... could that be looped up or 
something? 
BANKS. It's not rubber. 

MASSOULA. It's in the way. Get rid of it. Now these doors between 
the rooms . . . take them off. 
MRS. BANKS. What do you think I've got upstairs, a storage ware
house? 

BANKS. And who's supposed to get the stuff up there and down 
again? 
( MASSOULA throw.r open window R., sticks bead 0111.) 

MASSOULA. Hey! Joe, how is it? There are too maqy bushes out 
here. We'll have to get rid of them. 
MRS. BANKS. Now don't touch my Spirea! I planted it myself. 
( MASSOULA closes wi,idow.) You mustn't really rouch my Spirea 
. . . it was just a little tiny bush . . . (No one pays an)' atten
tion 10 her.) 

BANKS. And you haven't answered my question about the furni
ture? 

MASSOULA. It must all come out. I TOLD YOU, Mr. Banks. 
BANKS. U'/ ho takes it all out? 

MASSOULA. Our movers, Mr. Banks. Buckingham will take care of 
everything, sir. 
BANKS. ( Really r11orking himself ti'p.) And for tearing down my 
house, pulling up my shrubs, banging around my furniture and 
taking care of everything, how much will Buckingham charge me?

MASSOULA. It will be trifling, sir. Trifling . . . and satisfaction 
guaranteed. 
BANKS. No matter how trifling, I'd like some idea? 

MASSOULA, It's hard to say exactly, now. 

BANKS. I'D LIKE SOME IDEA . . . NOW! 

MASSOULA. Say . . . approximately three seventy-five a unit . 
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The next scene is when Kay and Buckley get 
into a fight at the end of Act 2 about the scope 
of the wedding, and they decide to call the 
whole thing off.





KAY. No ... it isn't, darling ... I meant it when I promised ... 
BUCKLEY. But not enough to keep it! 
KAY. How dare you talk to me like that, Buckley Dunstan! I did 
my be1t to keep it ... 
BUCKLEY. It's the principle of the thing! How can I trust my 
wife if she starts off like that? 
KAY. Well, don't trust me, then . . .  it's not my fault! 
BUCKLEY. You know you want it big .. . you really want it big 
. . . You' re lying about it! 
KAY. I am not lying. I never said I wanted it small. I don't care 
whether it's big or small. I just want it simple and lovely. You 
were the one who wanted it small. 
BUCKLEY. You' re cheating, Kay! 
KAY. I'm not cheating. I'm trying to have it the way you want it. 
BUCKLEY. It looks that way! Why, you wouldn't care if there were 
a 1h,ou1and people there. 
KAY. All right . . . so I wouldn't! Why should I? I'm not 
ashamed of getting married! I'm not ashamed of you 1 I don't care 
how many people are there. 
BUCKLEY. You admit it! 
KAY. Of course I admit it. But I wanted it to be the way you 
wanted it. And that's more than I can say for you! And I tried and 
tried . . . 
BUCKLEY. How can anyone tell what you want? You say one thing 
one time and another thing another time. 
KAY. Buckley Dunstan, are you calling me a liar? 
BUCKLEY. I'm saying ... 
KAY. You're calling me a liar! And you called me a cheat and a 
promise-breaker and you don't love me! 
aucKLEY. Kay . .. that's not true! 
KAY. It is Jo true! Well, I'll tell you something! I think you're 
selfish . . . Plenty of other men have had big weddings whether 
they wanted them or not. And I think you're a coward ... and 
I've fought with my family ... until I'm half dead! 
BUCKLEY. Oh! So now I'm selfish and a coward! 
KAY. Yes! And you needn't worry about how many will be at the 
wedding because there isn't going to be any wedding! 
BUCKLEY. ( S1unned.) Kay! 
KAY. (Picks up lei/er and throws it at him.) And take your moth
er's letter! You read it! 
BUCKLEY. Kay, listen ... for the last time! Will you marry me 
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now? Just as you are? 
KAY. (Furious.) No . I  won't! 

. .

BUCKLEY. All right, then ... have it your way. (He marches off 
L., slamming door.) 
KAY. (Starting after him.) Buckley! (Stands facing door, then 
gi11es off a wail like a mournful siren. She h11r'1 henelf into an 11p
hohtered chair, Jobbing.) Oh! No! No! No! (Her bands before 
her face. Af ler ,1 second 1he rum lo window R. and looks Ofll.) 
(To herself:) He's gone! (T11rn1 from window, walk1 011er in 
front of card index. Stares at it hypnotically, her back toward audi
e11ce. 
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